They Guveit Their Best Shot, 


Now let Us Take Ours. 
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ComicAsgard Presents Another Bullseye Stan 
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AND LIP IN THE MEZZANINE, BRANGWEN 
WATCHES, UNAWARE OF MOZART'S ESCAPE. 


NOR WOULD IT CHANGE 
MATTERS IF THEY DD. 
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THE CROWD GOES MLD, Fa 
READY FOR À CHANGE. 


JEEZ--A DROID ALIEN / IS THIS, 
LIKE, A RAVE OR 7 
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THAT THIS SHOW IS FOR REAL 


TS A PERFORMANCE THAT 
ee WHO SURVIVE 
WILL LONG REMEMBER 
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THEM | I CAME DOWN HERE 
TO SEE WHAT HAPPENED, AND-- 


AS THE LISTENERS 
WAIT FOR THE 
CONCERT TO SPRT.. 


THE CONCERT BEGINS, FILLING THE 
SMALL RECITAL HALL WITH MUSIC 
AND ALIEN FURY. 


BRANGWEN LOOKS OUT ON THE 
AUDIENCE WHO WILL SOON HEAR... 


THE WORLD PREMIERE OF THE 

"RAGE" SYMPHONY BY DAMON 

EDDINGTON (COMPLETED BY 
MICHAEL BRANGWEN). 


THE AUDIENCE 15 SMALL--A FEW 
CRITICS, A VERY FEW FANS... 


|... AND OTHERS. 
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THERE, ALONE WITH 
HS NEW MISTRESS. 
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In addition to com- 
ments on the final 
issue of Aliens: 
Labyrinth this month, 
we have our first 
responses to Music of 
the Spears. So on with 
the comments: 


David Allmond 
12 Field Avenue 
Oxford 

England 


I picked up and read, 
on the same day, both 
the first part of Music of 
the Spears and the final 
installment of Labyrinth, 
so some comparisons 
were bound to be drawn. 

In my opinion, stories 
with such an obvious 
and elemental villain 
such as the Alien should 
also have a balance, as in 
a credible, and, if not lik- 
able, admirable hero. 
With the early stories it 
was Ripley and Hicks, 
and Newt; subseguently 
a whole array of sguare- 
jawed and broad-shoul- 
dered types. In Labyrinth 
even, there was 
McGuinness, a fine suc- 
cessor to Ripley, and 
Crespi, who despite 
being remarkably 
gullible, some might say 
stupid, still fit the bill of a 
hero. Okay, these two 
were playing indirectly 
against the Alien through 
the despicable Church 
and the ambiguous 
"powers that be," yet the 


$ 


theme remains 
the same. Not so 
with Music of the 
Spears. 

In Music of the 
Spears, there are no 
heroes. All the lead 
characters are as 
unpleasant and unlik- 
able as each other, and 
the Alien itself is 
reduced to little more 
than a prop. The lack of 
the “good guy” will 
cause the story to suffer, 
because the reader will 
lose interest, having no 
one to identify with. 
Also, the dubious plot 
hook of the composer 
needing an Alien to com- 
E his “symphony of 

ate” is a little shaky 
even given the hidden 
agenda of the Synsound 
Corporation. 

Music of the Spears is 
not bad comic-book fare, 
just not great, and fol- 
lowing closely behind 
the remarkable Labyrinth 
has done it no great 
favors either. The reader, 
having been spoiled, 
becomes hyper-critical. 
Having said that, 
Williamson's script is 
adroit, and Hamilton and 
Bradstreet's artwork 
makes up for in “bloody” 
enthusiasm what it lacks 


in style, and 
that is more 
than enough to 
bring the fans 
back for more. 
Here's hoping 
you don't take my 
comments too hard, 
guys [and gals — 
come on boys and 
girls, when are you 
going to get it right?!]. 
Despite all that, | shall be 
back next issue because 
my fascination for the 
Alien continues, and 
Music of the Spears may 
yet surprise me. 
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. . and following up 
with some final com- 
ments on Aliens: 
Labyrinth, and the 
debut of the 
immensely talented 
Kilian Plunkett: 


Herb Apon 
<address unknown> 


I thought I was old 
enough now that I 


would never write to a 
letters page; | never 
have, thought | never 
would. The last thing I 
thought | would ever do 
is write a fanboy letter to 
an artist. | am a hopeless 
artist-'wannabe'' So 
when a new artist comes 
out, I'm on the defense 
and very critical of 
his/her work. 

| was first alerted to 
Kilian Plunkett's work by 
the large amount of 
advertising Dark Horse 
put out (I have never 
seen so much on a new 
artist). | was at once 
worried. | purchased a 
copy of Labyrinth #1 (I 
have since gone out and 
gotten back-issues of 
"Backsplash" [serialized 
in Dark Horse Comics]. 
| went over it page-by- 
page, trying (hoping) to 
find something wrong 
with it. The only weak 
spot I could find was the 
page layout (and that's 
reaching). What else can 
I say but... truly amaz- 
ing, daunting for any 
artist-wannabe. Technical 
without being cluttered. 
Stylized without losing 
the feel of reality. He 
captures Giger's feel for 
the Alien and transfers it 
to comic-book format 
very, very well. Not to 
shine the light of praise 
on just the artist, the 
story itself is rather excel- 
lent, truly one of the best 
Alien stories I have read. 

Well, to end this gross 
display of worship, just 
let me say if this is the 
new standard to which 
wannabe artists are to 
be judged, I'm not quit- 
ting my day job. 
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James Dichter 
20 Sacco Dr. 
Amherst, MA 01002 


Aliens: Music of the 
Spears #1 was cool, 
albeit blood-drenched. 
Chet Williamson's a 
genius! Who else would 
think of using Aliens in a 
musical piece? But there 
are a few vague refer- 
ences and | have a few 
questions: 1) “He finally 
found it on a vidisc from 
the war” — what war? | 
think | once heard about 
Aliens: Earth War. 
[Bingo! — you 
answered your own 

uestion, James. By 

e way, the collected 
edition of that series 
should still be avail- 
able through your 
local comics store, or 
from Dark Horse 
directly.]; 2) What is this 
jelly stuff, and what the 
heck does it do to you? 
[Derived from Alien 
jelly, the addictive jelly 
prevalent in Music of 
the Spears provides 
one with a brief, yet 
intense, high — not 
unlike many of the 
stronger psychoactive 
drugs available today 
(. . . so they tell mell 
and 3) Is there anything 
else that involves these 
Alien-worshipping 
kooks? [Those lovable, 
Alien-worshipping 
kooks were the brain- 
children of Chet 
Williamson, and 
haven't appeared in 
any other Aliens pro- 
jects to date.] 

Well, anyway - . . keep 
it up! [You bet! See 
below ...] 
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Next up: Aliens: 
Stronghold, beginning 
next month. This excit- 
ing four-issue series is 
brought to you by the 
creative team of John 
Arcudi and Doug 
Mahnke (best known 
as the team that 
brought you that iras- 
cible, Hollywood- 
bound scamp The 
Mask). 


And before we go, 
here's a look at Tim 
Bradstreet's original 
black-and-white art 
for the cover of this 
fourth issue of Music 
of the Spears — the 
image of Damon 
Eddington with his 
chest torn open by 
Mozart was deemed a 
bit too graphic for the 
cover of the book, but 
you can put the nice 
red color to the art in 
your mind's eye your- 
self, and dream about 
Aliens all night long! 
Keep writing — as 
always, your com- 
ments are appreciated! 

— Bob Cooper 


